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NEWSLETTER 


Kay,  1976 


ANNOUNCEMENT  OF  FALL  MEETING 

The  Fall  Meeting  of  the  New  England  Chapter  of  the  Music  Library  Association  (NEMLA)  will  be 
held  on  Saturday,  October  30,  1976,  at  Williams  College,  Williamstown,  Massachusetts,  with 
Kenneth  Roberts,  Professor  of  the  Department  of  Music  and  Curator  of  the  Music  Collections, 
as  our  host. 


REPORT  CF  SPRING  MEETING 

1.  The  Spring  Meeting  of  NEMLA  was  held  on  April  3>  1976,  at  the  Massachusetts  Institute  of 
Technology,  Cambridge,  Massachusetts,  with  Linda  Solow,  Music  Librarian,  as  our  hostess. 

2.  Present  were:  Jeannine  Ayotte  (New  England  Conservatory  of  Music),  Michael  W.  Beck  (New 
England  Conservatory  of  Music),  Ruth  Bleecker  (Boston  Public  Library),  Eileen  Borland  (formerly 
Massachusetts  Institute  of  Technology) ,  Betty  Burnett  (New  England  Conservatory  of  Music) , 
Robert  L.  Cunningham  (Smith  College),  Gail  Davidson  (Woonsocket  Harris  Public  Library),  Mary 
Davidson  (Wellesley  College),  Sally  Evans  (Amherst  College),  Robert  L.  Evensen  (Brandeis 
University),  Nancy  M.  Forte  (Boston  Conservatory  of  Music),  Nesta  S.  Frattallone,  Brenda  C. 
Goldman  (Tufts  University),  Francis  L.  Gramenz  (Boston  University),  Reina  Hart  (University  of 
New  Hampshire),  Barbara  Hendrix  (Berklee  College  of  Music),  Ann  Hess  (student  Southern 
Connecticut  State  College),  Dena  M.  Janson  (Rhode  Island  College),  Margaretta  Keith  (Lenox 
Library  Association),  Artemis  Kirk  (Hellenic  College),  Frances  Koblick  (Springfield  City  Library), 
Georgianna  B.  LaRosee  (Milton  Public  Library),  Mary  Lou  Little  (Harvard  University),  Robert 

Loud  (Concord  Free  Public  Library),  Hugh  McCall  (Boston  University),  Priscilla  H.  McCarty 
(jowdoin  College),  Miriam  S.  McEwen  (Amherst  College),  Janet  Male  (Fitchburg  Public  Library), 
Gertrude  B.  Martin  (Wheat on  College),  Archibald  Merwin  ( Canton  Public  Library),  Kathleen 
Moretto  (Yale  University),  Jean  Morrow  (New  England  Conservatory  of  Music),  Larry  Mowers 
(Harvard  University),  Michael  Ochs  (Simmons  College),  Diane  0.  Ota  (Boston  Public  Library), 
Vivian  Rosenberg  (Northeastern  University),  Harold  Samuel  (Yale  University),  Joseph  W.  Scott 
(Connecticut  College),  and  Linda  Solow  (Massachusetts  Institute  of  Technology).  Welcome  guests 
were  John  Eustis  (General  Microfilms)  and  Jay  Lucker  (Director  of  Libraries,  Massachusetts 
Institute  of  Technology).  'Welcome  visitors  were  Margery  Goldstein  (student  Simmons  College)  and 
her  sister. 

3.  Opening  the  day,  Chairperson  Robert  Cunningham  introduced  Jay  Lucker,  Director  of  Libraries, 
Massachusetts  Institute  of  Technology  (MIT).  Mr.  Lucker  gave  NEMLA  a  warm  welcome  and  then 
briefly  described  the  MIT  Libraries.  There  are  five  divisional  libraries:  Humanities, 
Architecture  and  Urban  Studies,  Science,  Engineering,  and  Social  Sciences  and  Economics.  The 
total  size  of  the  collections  is  about  one  million,  six  hundred  thousand  volumes.  MIT  is  a 
participant  in  NELINET  and  OCLC  and  is  a  member  of  NASIC.  Mr.  Lucker  called  attention  to  MIT's 
strong  programs  in  the  humanities  and  the  social  sciences  and  in  particular  called  attention  to 
MIT's  fine  Music  Library. 
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4.  Vice-Chairperson  Diane  Ota  introduced  the  speakers  for  the  morning  program,  a  microforms 
workshop. 

a.  John  Eustice  of  the  General  Microfilm  Company  (GMC),  100  Inman  Street,  Cambridge,  Massachu- 
setts, briefly  described  his  company  which  is  about  thirty  years  old  and  currently  has  a 
staff  of  about  fifty  people.  Mr.  Eustice  then  gave  a  delightful  and  useful  description  of 
what  microfilm  service  companies  can  do  to  help  libraries. 

(1)  They  can  make  copies  of  catalog  cards.  GMC  invented  and  built  their  own  camera  which  can 
take  35  rim.  photographs  of  any  entry  in  NUC.  Reproducing  an  entry  from  NUC  takes  between 
one  and  two  weeks  with  a  cost  of  20  £   for  the  first  card  and  7  ^  per  copy.  They  can  make 
copies  of  original  catalog  cards  which  takes  one  week  and  costs  7  £   per  card  for  an  order 
of  100  cards  or  more.  They  can  also  make  cards  from  LC  proof  slips.  For  a  library  which 
is  converting  its  classification  from  Dewey  to  LC  or  merging  catalogs,  GMC  can  duplicate 
the  card  catalog  and  omit  call  numbers.  For  an  unusual  example  Mr.  Eustice  showea 
samples  of  catalog  cards  printed  on  parchment  that  can  be  read  underwater  which  GMC  has 
made  at  a  cost  of  50  /  per  card  for  the  Marine  Biological  Laboratory,  Woods  Hole,  Rhode 

I sland . 

(2)  They  can  put  an  entire  catalog  on  microfilm  and  place  it  into  cassettes.  The  catalog  in 
microfilm  format  can  then  be  relocated  to  any  other  place  in  the  library.  For  example, 
at  the  Boston  Public  Library  (BPL)  the  official  catalog  is  in  the  basement  and  a  cassette 
copy  of  it  has  been  made  to  be  used  by  catalogers  on  the  third  floor. 

(3)  They  can  make  book  catalogs.  First  the  company  makes  a  microfilm  copy.  From  the 
microfilm  inexpensive  masters  can  be  made  which  any  printer  can  run.  Libraries  such 

as  BPL  and  Smith  College  have  satelite  printers  who  can  make  low  cost  book  catalogs  from 
the  inexpensive  masters,  although  a  grey  background  will  result.  BPL  used  the  inexpensive 
masters  but  printed  on  10O;j  rag,  acid  free  paper  and  the  cost  for  150  sets  of  65  volumes 
was  ^12  per  volume.  (For  less  quality,  the  cost  would  be  greater.)  Metal  master  plates 
can  also  be  made,  at  greater  expense,  which  will  print  with  a  clear  white  background. 

(4)  They  can  make  paper  copy  from  microfilms.  It  is  useful  to  know  the  original  size  of 
what  was  microfilmed.  Also,  when  making  a  microfilm,  it  is  wise  to  do  the  filming 
off-center  leaving  a  binding  column  for  future  printing.  GMC's  charge  for  paper  copies 
is  8  /  per  lineal  foot  of  paper  on  sulfite,  a  high  acid  paper  with  fifteen  to  twenty 
year  storage  life,  or  12  ^  per  lineal  foot  on  10Q&  rag  paper.  The  cost  is  directly 
related  to  how  much  magnification  of  a  microfilm  is  required,  eg.  how  many  inches  long 
the  paper  copy  of  the  musical  score  is. 

(5)  -hey  can  publish.  G.:C  is  a  publisher,  but  not  in  book  form;  they  make  one  microfilm 
master  and  thus  have  no  inventory.  They  can  then  make  copies  on  request. 

t.  Larry  G.  Mowers,  Ishair.  Librarian  (microfilm)  at  Harvard  University,  spoke  on  "The  Current 
Stat'  of  Music  Microforms." 

(l)  .he  tiiree  microforms  currently  available  are:  microcard  (opaque  microf orm> ,  microfiche 
(square  sheet  of  film),  and  microfilm  (35  mm.  film).  Microfilm  is  the  most  common  and 
the  most  popular  of  the  three. 

(?-)   There;  are  no  special  problems  of  handling  or  storage.  With  proper  supervision  microfilm 
is  easy  to  use.  It  should  simply  be  handled  just  as  a  fine  book  would  be  handled.  For 

•ability,  35  mm.  "safety"  microfilm  has  a  storage  life  of  300  years.  In  case  of  a  fire, 
if  the  microfilm  has  been  stored  in  a  steel  cabinet,  it  should  be  replaced.  In  case  of  a 
flood,  it  should  be  put  in  a  barrel  of  water  and  brought  to  a  microfilming  company  where 
it  can  be  cleaned  and  duplicated. 
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(3)  There  are  two  advantages  of  microfilm. 

(a)  It  costs  less  than  paper  copy.  Two  examples  for  comparison  taken  from  "Music  Serials 
in  Microform  and  Reprint  Editions"  by  Michael  A.  Keller  in  Notes,  vol.  29,  no. 4  (June 
1973)  illustrate  this.  Acta  Musicologica,  vol.  1-7:  paper  copy,  $63.50;  microfilm 
copy,  $12.  Zeitschrift  fur  Musikwissenschaft.  vol.  1-17:  paper  copy,  $550;  microfilm 
copy,  $58. 

(b)  It  occupies  less  space  than  paper  copy.  For  Dwight's  Journal  of  Music  the  paper  copy 
occupies  433  cubic  feet  of  space  and  the  microfilm  copy  occupies  25  cubic  feet  of  space. 

(4)  There  are  two  kinds  of  microforms:  the  non  commercial  form  made  to  order  and  the 
commerical  form.  Commercially  available  microform  materials  include  complete  editions  of 
music,  complete  runs  of  serials  and,  from  Xerox- University  Microfilms,  every  dissertation 
on  music. 

(5)  What  will  be  available  in  the  future?  Microfilms  of  serials  are  particularly  practical, 
taking  up  &/o   of  the  space  of  paper  copies  and  obtainable  at  modest  cost.  They  also  avoid 
the  problems  of  binding  and  vandalism  to  which  paper  copies  are  subject.  A  sheet  of 
microfiche  has  on  the  average  of  forty  frames.  Now  there  is  ultrafiche  with  two  hundred 
frames.  There  seems  to  be  no  limit  for  the  future. 

(6)  To  conclude,  microforms  are  a  simple  tool,  easy  to  handle  and  comparatively  inexpensive. 
In  this  time  of  reduced  budgets,  microforms  should  be  seriously  considered. 

c.  Robert  Evensen,  Creative  Arts  Librarian  at  Brandeis  University,  spoke  on  "Problems  in 
Acquisition  of  Foreign  Music  Microfilms." 

(1)  How  to  order  non-commercial  microfilms  of  music  from  foreign  libraries. 

(a)  Determine  exactly  what  music  you  are  ordering. 

(b)  Make  your  order  as  clear  as  possible.  Specific  citations  from  printed  catalogs, 
journals,  etc.,  are  useful.  If  possible,  make  a  photocopy  of  the  citation  from  the 
source.  Try  to  verify  the  classification  numbers  of  the  music.  In  one  instance  a 
library  in  Italy  renumbered  its  whole  collection.  When  a  microfilm  of  an  item  was 
ordered  by  the  item's  old  number,  the  wrong  item  was  microfilmed. 

(c)  Ascertain  if  the  foreign  library  still  exists.  The  Directory  of  Music  Research 
Libraries,  edited  by  Rita  Benton,  gives  helpful  information  about  the  histories  of 
changes  and  mergers  of  libraries  and  also  gives  information  about  where  to  find  full 
bibliographical  citations.  Another  helpful  source  is  the  World  of  Learning.  Music 
manuscripts  are  sometimes  housed  in  museums  such  as  are  listed  in  Museums  of  the  World » 

(2)  How  to  write  the  letter  of  request.  (Mr.  Evensen  distributed  sample  form  letters  and 
correspondence . ) 

(a)  Most  large  foreign  libraries  use  English- but  small  libraries  correspond  in  their 
original  language. 

(b)  Letters  should  include  information  which  is  as  specific  as  possible  about  the  intended 
use  of  the  microfilm.  Two  basic  form  letters  could  be  used,  one  requesting 
microfilms  for  an  archive  collection  and  another  requesting  microfilms  for  faculty 

or  student  research. 
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(c)  Letters  should  ask  for  cost  estimate.  Cost  is  on  the  average  of  from  12  ^  to  20  ^  per 
frame.  Most  foreign  libraries  request  prepayment  and  often  ask  that  payment  be  made 
in  their  currency.  In  some  instances  libraries  in  Poland  and  Czechoslovakia  have 
requested  books  in  exchange  for  microfilms  instead  of  money. 

(3)  The  reply  may  come  in  weeks,  years,  or  never!  Time  delay  may  be  caused  by  limited  staff 
or  budget  of  the  foreign  library,  Christmas,  Easter,  and  summer  vacations,  or  slow 
functioning  postal  systems.  The  reply  may  ask  again  who  is  going  to  use  the  microfilm 
and  why.  The  reply  may  also  ask  that  certain  regulations  be  abided  by,  such  as  not 
duplicating  and/or  not  selling  the  microfilm  and  also  not  publishing  unless  notifying  the 
library.  Sometimes  use  of  the  microfilm  is  restricted  to  the  patron  only. 

(4)  When  the  microfilm  arrives,  check  to  make  sure  it  is  complete,  in  good  condition,  and  that 
the  reproduction  is  good.  Sometimes  there  are  several  manuscripts  on  one  film. 

(5)  There  are  several  suppliers  who  sell  microfilms  of  manuscripts.  Deutsches  Musikgeschichtes 
Archiv,  P^assel,  West  Germany,  publishes  catalogs  and  has  an  even  greater  inventor;/. 

c.  Francis  L.  Gramenz,  Acquisitions  Librarian  (Music)  at  Boston  University,  spoke  on  "Problems 
with  Establishing  a  Union  List  of  Music  Microforms."  In  October  1975  Brandeis  (B) ,  Boston 
University  (3U),  and  Harvard  University  (ll)  agreed  to  share  their  catalogs  of  microfilms  of 
music  manuscripts.  During  the  process  of  interfiling  the  three  catalogs,  several  problems 
became  apparent  which  would  apply  to  establishing  a  union  list.  (Mr.  Gramenz  distributed 
photocopies  of  sample  catalog  cards  which  illustrated  the  problems.) 

(1)  If  the  main  entry  is  not  a  corporate  entry  but  is  a  composer  entry,  then  a  cross 
reference  for  the  corporate  entry  is  needed. 

(2)  The  form  of  the  corporate  entry  may  vary. 

{j>j   The  spelling  of  names  may  vary,  eg..  Lassus,  Lasso. 

(4)  Where  olim.  numbers  have  been  changed  and  where  there  are  popular  names  of  manuscripts, 
cross  references  may  be  required. 

(5)  It  is  difficult  to  describe  what  is  on  a  microfilm  if  it  is  without  a  title  page.  There 
is  a  need  to  establish  guidelines  for  phraeseology  and  content. 

An  advisory  board  could  be  formed  to  solve  these  editing  problems  for  establishing  a  union 
list.  A  number  of  standards  could  be  established  to  relieve  editing  problems  of  future 
applicants.  It  would  serve  best  as  an  ongoing  advisory  board  which  libraries  could  contact 
for  advice  and  which  would  issue  supplements  as  needed. 

B,  Bl ,  and  d  agreed  to  share  their  catalogs  for  use  as  bibliographic  tools  with  no  intention 
to  make  them  available  to  others.  Regarding  actual  access  to  the  microfilms,  Mary  Lou  Little 
expressed  a  concern  that  the  original  restrictions  made  by  the  foreign  libraries  who 
supplied  the  microfilms  be  respected.  If  not  respected,  it  would  be  unfair  to  the  foreign 
libraries  and  they  might  turn  down  future  requests  for  microfilms.  The  respective  sizes  of 
all  the  collections  are:  1,000  B,  350  BU  with  a  large  influx  planned,  and  7  to  9,000  H. 

.  .  .:e  Spring  Meeting  Luncheon  was  served  in  the  West  Lounge  of  the  Stratton  Building  -  Student  Center. 

6.  -  a/SA   members  the::  enjoyed  tours  of  the  MIT  chapel  and  the  MIT  Music  Library. 

7.  Minutes  of  Business  Meeting.  The  Business  Meeting  was  called  to  order  by  Chairperson  Robert 
Cunningham  at  2:15  p.m. 
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a.  Secretary-Treasurer's  report  -  Nancy  Forte. 

(1)  The  Secretary-Treasurer  asked  if  there  were  any  amendments  to  the  minutes  of  the  Fall 
Meeting.  Priscilla  McCarty  requested  that  they  be  corrected  to  read  that  she  did  not 
attend  the  Spring  Meeting,  Arpil  18,  1975.  No  further  amendments  were  made. 

(2)  The  Secretary-Treasurer  reported  the  current  balance,  April  3,  1976,  of  $307.70.  She  also 
reported  that  this  figure  included  the  registration  fees  for  the  Spring  Meeting  Luncheon. 
Paying  for  the  luncheon  would  leave  a  more  modest  estimated  balance  of  379.70. 

b.  Executive  Board  (ES)  report  -  Robert  Cunningham. 

(1)  Proposal  to  raise  chapter  dues.  The  EB  recommended  that  the  chapter  consider  raising  dues 
from  $3  to  $4.  Regarding  expenses,  the  Secretary-Treasurer  reported  that  the  cost  for 
photocopying  and  mailing  four  newsletters  a  year  is  an  estimated  $160.  A  suggestion  was 
made  that  NEMLA  encourage  students  to  become  members  by  offering  a  lower  dues  fee  to  them. 
NEMLA  members  unanimously  voted  to  raise  yearly  dues  to  $5   for  regular  members  and  $3  for 
students. 

(2)  Music  Cataloging  Workshops,  a  brief  history  and  suggestion  for  official  endorsement. 

(a)  First  organized  by  Robert  Loud,  Chairperson  of  NEMLA  1974-75,  the  following  music 
cataloging  workshops  were  held:  October  5  and  26,  1974,  Concord  Free  Public  Library, 
panel  with  Jerry  Parker  and  Robert  Cunningham;  March  1  and  8,  1975,  Wellesley  Public 
Library,  panel  with  Jerry  Parker  and  Robert  Cunningham;  and  November  8,  1975,  Smith 
College,  panel  with  guest  Fred  Bindraan,  Library  of  Congress.  The  next  workshop  is 
scheduled  for  April  10,  1976,  Rhode  Island  College,  panel  with  Sally  Evans,  Robert 
Loud,  and  Robert  Cunningham.  Resulting  from  the  workshops  was  "A  Bibliography  of 
Works  Concerning  the  Cataloging  of  Music  and  Phonore cords",  prepared  by  Robert 
Cunningham  and  Robert  Loud.  A  report  on  the  music  cataloging  workshop  of  November 
8,  1975,  was  also  prepared.  In  response  to  this  report,  Clara  Steuermann,  President 
of  the  Music  Library  Association  (MLA),  sent  a  letter  of  commendation. 

(b)  The  Chairperson  then  asked  if  NEMLA  would  like  to  endorse  the  continued  existence  of 
cataloging  workshops.  Topics  raised  in  the  discussion  which  followed  were:  if  NEMLA 
endorses  a  workshop,  it  should  have  quality  control  over  it;  perhaps  the  need  for 
such  specific  workshops  on  cataloging  will  drop  off;  a  continuing  education  committee 
could  be  established  to  include  cataloging  workshops  as  well  as  workshops  on  other 
areas  of  need  and  interest.  It  was  then  voted  as  follows:  "Any  program  or  workshop  to 
be  endorsed  by  the  New  England  Chapter  of  the  Music  Library  Association  and  to  be 
carried  in  the  Newsletter  must  be  brought  to  the  membership  for  permission  at  any 
general  meeting  of  the  Chapter." 


(3)  Presentation  of  newly  revised  By-laws  (1976) 


(a)  The  Chairperson  gave  a  history  of  the  By-laws.  They  were  adopted  on  April  11,  1964, 
and  amended  on  April  10,  1965.  At  the  suggestion  of  the  membershop,  a  revised  draft 
was  prepared  and  presented  by  the  EB  at  the  Fall  Meeting,  October  25,  1975.  The  draft 
was  returned  to  the  EB  for  further  revision  after  the  Fall  Meeting,  resulting  in  the 
1976  revision  being  presented  at  the  Spring  Meeting. 

(b)  The  By-laws  were  compared  to  the  MLA  Constitution  and  By-laws.  Membership  suggestions, 
both  oral  and  written,  were  discussed  and  incorporated  into  the  present  draft.  Changes 
resulting: 

(i,  Male  dominant  wording  has  teen  eliminated. 

(ii)  Voting  for  officers  allows  those  who  cannot  attend  meetings  the  opportunity  to 
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vote  by  offering  a  mailed  ballot  while  keeping  the  opportunity  of  nominations 
from  the  floor  at  the  time  of  election. 

(iii)  Wording  and  organization  has  been  clarified. 

(iv)  Voting  procedures  for  amendments  have  been  changed  to  allow  for  mailed  ballots 
and  requires  a  larger  number  of  votes  to  change  the  by-laws. 

The  membership  voted  unanimously  to  accept  the  proposed  revision  (1976)  of  the  by-laws 
with  the  following  additional  amendments:  Article  ¥111,  no.l  sliall  read:  The  Standing 
Committees  shall  be  the  Nominating  Committee,  the  Program  Committee,  the  Membership 
Committee,  and  the  Publications  Committee;  Article  VIII,  nos.  2  to  5  shall  be  changed 
to  no.l,  a  to  d;  added  to  Article  VIII  shall  be  no. 2.  The  Chairperson  may  appoint 
other  committees  as  needed,  as  specified  in  Article  IV,  nod. 

c.  Election  of  officers  -  Ruth  Bleeker.  Thanks  go  to  the  Nominating  Committee,  chaired  by  Mary 
Ankudowich,  assisted  by  Ruth  Sleeker  and  Katherine  Skrobela,  for  preparing  the  slate  for 
1976-77.  Elected  were: 

Chairperson    Diane  Ota,  Boston  Public  Library,  Music  Department  Reference  Librarian 
Vice  Chairperson    Robert  Evensen,  Brandeis  University,  Creative  Arts  Librarian 
Secretary-Treasurer    Dena  Janson,  Rhode  Island  College  Library,  Music  Cataloger 
Member-at-Large    Priscilla  McCarty,  Bodoin  College  Library,  Music  Cataloger 

d.  Microform  Committee  re-organization.  Michael  Keller  is  compiling  a  directory  of  those  who 
have  microforms,  which  will  include  general  statements  of  what  people  have  but  is  not  a  union 
list.  A  committee  of  three  will  look  into  possibilities  for  NEMLA:  Joseph  Scott,  Prances 
Gramenz,  and  Natalie  Breed. 

e.  Copyright  law  revision  discussion  -  Robert  Loud.  In  the  new  section  108  (h)  of  H.R.  2223, 
which  allows  certain  library  copying  nriviledges  as  fair  use  of  copyright  reproduction, 
music  has  specifically  been  excluded.  Those  NEMLA  members  who  wished  to  urge  that  music 
be  included  were  told  to  write  to  the  following  congressmen  at  the  Cannon  House  Office 
Building,  Washington,  D.C.,  2051y:  Robert  Drinan,  Massachusetts  (Room  224);  Christopher  J. 
Dodd,  Connecticut  (Room  429);  and  William  Cohen,  Maine  (Room  412).  Mr.  Loud  referred  those 
who  wished  further  information  about  the  stand  by  MLA  to  NLA's  Newsletter,  No. 22,  September- 
October  1975.  Mary  Lou  Little  offered  for  consideration  on  the  other  side  that  per  page 
music  is  more  costly  than  anything  except  an  art  print  and  is  perhaps  too  easy  to  reproduce. 
Also  mentioned  in  discussion  was  section  108  (g)  of  the  copyright  law  revision  which  excludes 


systematic  reproduction".  Thii 


jht  mean,  for  instance,  that  library  consortium  members 


would  not  be  able  to  share  copies  of  periodicals. 

f .  Committee  reports:  Publications  -  Joe  Scott.  Joe  Scott  reported  that  there  has  been  no  new 
business  si:.ce  the  1974  edition  of  the  Directory  of  Music  Libraries  and  Collections  in  New 
England . 

g.  New  business.  Vice-Chairperson  Diane  Ota  asked  for  membership  response  to  the  possibility  of 
including  additional  charges  in  registration  fees  for  fall  and  spring  meetings  to  cover  cost 
of  guest  speakers.  Suggestions  were:  give  advanced  notice  for  membership  consideration  at  a 
previous  meeting;  leave  it  to  the  discretion  of  the  EB;  find  out  what  MLA's  policy  is.  The  EB 
war:,  requested  to  look  into  the  matter. 

The  Business  Meeting  was  adjourned  at  4:45  p.m. 

8.  The  day  concluded  with  coffee  and  sherry. 


Respectfully  submitted 

Nancy  M.  Forte 
Secretary-Treasurer 
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DIRECTORY  Or'  MUSIC  LIBRARIES  AKD  COLLECTIONS  IK  NEw  ENGLAND 

Copies  of  the  fourth  edition  of  the  Directory,  compiled  and  edited  by  Joseph  W.  Scott  (Connecti- 
cut College),  October  1974,  are  currently  available  at  i1  each  (to  cover  costs)  from:  Dena 
K.  Janson,  Adams  Library,  Rhode  Island  College,  600  Mt.  Pleasant  Avenue,  Providence,  Rhode 
Island,  02908.  Please  make  checks  payable  to  the  Music  Library  Association,  New  England  Chapter, 
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